e —

; leNARY

- i

" by SANDY FELDSTEIN.

.4

iy | |

. - 15 Rhwthm pntt. ns and fills for every

| . FEeE] style of musid -

| - SPECIA DANCES |
i __ e L 4 ..' | ke g~
T ¥ * Rhythm Pattefns in the style of \‘.‘
P i " today's most. popular drammers - '

APPICE, POWECARE, COLLINS,
CADL, VAN HAEN, plus 10 more

1
|
|
i

|
L
|
|
|
T
|
|
{
|
|




=Roland

by SANDY FELDSTEIN

This new edition includes information on the
ROIAND RHYTHM COMPOSER TR-727

® Rhythm patterns and fills for every
style of music -

ROCK, JAZZ, LATIN,
SPECIAL DANCES

® Rhythm Patterns in the style of
today’s most popular drummers -

APPICE, PORCARO, COLLINS,
GADD, VAN HALEN, plus 10 more

® Tips on multi-track recording

® Tips on how to create your own
patterns and tracks

£ Copyriont MM by Alired Fandishing Co., Inc



IRE PO ination

ROLAND'S DRUM MACHINE EHYTHM DICTIONARY will provide any musician:
drummer, songwriter, kevboardist, arranger, vocalist, etc. with the basic drum
beats far every stvle of music.

As technology keeps advancing, it is possible to use these great machines to lay
dewen tracks lor mulli-track recording or in live perlormance situations. However, if
vou are not a schooled drummer who knows the right patterns 1o inpul for every
style of music, you may take haurs linding the right beat ar foel for a specific song,

This book answers that problem. [t contains good sounding beats for all styles of
music as well as suggestions for developing vour own beals and suggestions for
multi-track recording. Besides using these as starting places, it is suggested that vou
listen to your favorite recordings and try te analvze the beats being plaved. “Plug
them in” tw your drum machine and keep adjusting il vou have it as close as possi-
ble. Then use the manuscript pages in Lthe back of this book to write therm down so
vou can wse them again at a later date. You can make photo copies of these
manuscript charts and ester each new beat on a separale chart, You may want to
include a note about where you ol the idea far the beat or the tvpe of lune or feel
that yvou tried Lo capture. In essence vou will be developing yvour own Rhythm
Dlicticnary.

It 15 assumed that you know the basics of how ta use yvour Drum sMachine, If not,
reler lo Roland’s Drumatix TE-606 Handy Guide or the Dr. Rhythm Graphic Handy
Civide for basic inflormation related to inputting beals and tracks on vour Drum
Machine, Additional lechnigues needed ta play all of the rhythms in this dictionary
are included in the lirst section this haole,
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THIS DICTIONARY 1S DESIGNED

All of the beats in ROLAND'S DRUM MACHINE RHYTHM DICTIONARY can be
plaved on the Drumalix TR-606, Dr. Boss Rhylhm DR-110, Rhylhm Composer

TR-707,

IR-727, ar the Rhythm Composer TR-9049.

Each heat is written out musically and graphically for the TR- EDG and the DR-1 mnn

facin g pAERs.
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The [eft-hand page is designed for the TR-A08

The right-hand page is designed for the DR-110

If vou are the proud owner of the TR-707 or TR-909, pages 12 through 19 give vou
more information and show you haw to adapl any TR-606 beal far vour special
instrument. A new section on the TR-727 hegins on page 112.
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ABOUT THE DR. RHYTHM GRAPHIC DR-110

TWELVE BASE RHYTHMS

Programming a rhylhm wilh & base pulse of teebee beats ta a bar is a technigue
uzed for rhythms wilh a jazz fecl

Since a jaze leel is based on 3 triplets) rather than 4 Gistesnths!, we necd 1o use a
ase pulse of 12 beats per bar rather than Té.

Jazz Feel 3 7
‘%_J—Jj_ll e 0 ]_|
i S RS R g ey R S PR 1 0 B

Tor do Lhis, follow the same oroecedure voo dainoall of vour other pattern writing,
cxcepl you make one change when preparing the DR RRY THMAT

PREPARING TO WRITE (INPUT)

1. This pracedure is the same. Hold SHIFT down and press 4 (STEP WERITE:. You
will see it on Lhe screen.

2. This praocedure is tre same, Press BANK SELECTOR 1o AL You will see A on the
screcen uncer BAMNE,

3. I wou want to save what you have in SELECTOR 1, pick a new SELECTOR
number. If not, this procedurs is the same. Press 1. You will see T on the screen
uneler RHYTHM.

4. This procedure is the same, Hold SHIFT down and press 7 PATTERN CLEARDL

3. NEW PROCEDURL. Hald SHIFT doven and press &6 (122 Th) selecting 12




WRITING (INPUTTING) THE BEAT

You enler the beal the same way vou would enter any olher one,

1. Press the Closed |i-hat button, Press START and STOP o the dots on Lhe screen
correspond Lo Lhose on the graphic chart (4 & 10

2, Repeat the same procedure to enler all of the other instruments.

JAZZ BEAT

GRAPHIC CHART
1 2 3 4 5 6 7 & 910 11 12

GH :‘ +_,_,.-_\_.... — +
OH -— : -
SD s
oy : *—I : I_
HC -
AG + -

I

1 2 3 4 5 6 7 & 9 10 11 42
MUSIC NOTATION z
r]

CH { { J'F j_

-

A
2
P
{ Ve
o
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‘Entering rhythms with a 12 base allows vou to play jacz beals and rock beats in tae
same temppe. Hald SHIFT diown and press 2 (PATTERN PLAY). Press START and
switch hebween your jarz beat and any rack beat vou have previously entered. You
will notice Lhal the tempo is the same, This means you can swilch between a jazz
and rack feel within the same song.

To enler a 34 walte, vou would also use base 12, A wallz has 3 beats and a pulse of
sixternth nobes 4 e beatl. 3 beats times 4 pulses equals 12 subdivisions.

=l



ABOUT THE DRUMATIX TR-606

TWELVE BASE RHYTHMS

Programming a chythm wilh a base pulse of teebve beats 1o bar s g lechnigue
used frr rhythims with a jazz feel.

Since a jazs Teel is based on 3 iriplels) rather than 4 sixleenths), we need Lo use 3
base pulse of 12 heats por bar rather than Th.

laze feel

3

EELL B

LT e e T U St e N | ) TR

lo clo this, Teliow the same procedure vou do in all of vour olher pattern writing,

except you make bao changes when preparing the DREUMATIE,

PREPARING TO WRITE (INPUT)

1. This procedure is the same, Sel MODE selector o PATTERM WRITE.

2. This procedure is The same. Press FPATTERN GROUPR to 1, it will light.

000y weant boe save whal you have in SCLOCTOR &1, pick o new SELECTOR
numher. If not, this procedure is the same, Press SELECTOR swilch 1, il will
tlash.

do This procedure isthe same. Hold SELECTOR switch 1 down and pross PATTERMN
CLEANR.

Ly |

. This procedure is the same. Press BUSSTOP. (ights will scan across fram

b NEW PROCEDLRE. Sof SCALF selector switch on 30000 lined up visually wilh
the groupings of 3 riples).

ACALE AELEC IO

iTrizlind




7. This procedure is the same. Press FUNCTION buttan.

8. NEW PROCTDURE. Hold FUNCTION down and press SELECTOR swilch 12
Sleps 6 and 8 tell the memary that vou are dividing your 44 measure into 12
parts with a triplet or jazz fecl.

i (E L

] -.3 3"H..'|I.-1r.;-'. f-“'"‘::l Q "f:l-":l :'-;3 {;:;' ﬂ ! ﬂ"-"'-""f"i"’x
;{;&.: -.-1.__

WRITING {INPQTTING} THE BEAT

You enter the beal the same way vou would enter any other one.
I, Set INSTRUMENT to CH iClosed Hi-hat).

2. Press the SCLECTOR switches indicated by the dots on the graphic chart (4 &
100,

3. Repeat the same procedure to enter all of the ather instruments.

4, [*ross RUN/STOP o slop and start the pattern.

|IAZZ BEAT

GRAPHIC CHART

12 3 4 5 6 7 8 9210 11 12

o 5 o

ECY ——& S
B HT — b I_
LT —-|- -
2 BD —4—{— + I S
14AC ! T

12 34 4 58 B 7 8 910 1112




MUSIC NOTATION
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Entering rhythms inscale 3 allows vou to play jazz beals and rock beats in the same
tempo. Turn MODE 1o PATTERN PLAY and switch berween your jazz beal and any
rack beat vou have proviausly entered, You will notice that the temaa is the same,
This means vou can swirch belween a jazz and rock feel within the same song,

f you wanl Lo input 2 9 base rhythm (used in & juze wallzd, in step 8§ under
PREFARING TO WRITE (INPUTY vou wauld prass SCLECTOR switch 9.

le enter a straight 344 waltz, you would use Scale 1 [sixteenth nate basel. In
procedure 8 an the previous page, nress SELECTOR switch 12

’Li_J .J P J |
: 172 3478 & 7 8 ¢ T0 1112

4




Chaining rhvthr patterns an the TE-60 05 a simple rechnigue which can make the
repetition af specific measures autamatic. It is extremely helpful in two-measure
patterns used in Latin music and vou'llwant o know how Ledo il for many ol Lhe
Latin beals in the diclicnary seclion of Lhis book.

Up o faur rhythms can be chained tagether within the foor rhythm blocks of
SELECTOR switches (numhbers 1-4, 53-8, ©%-12, and 13-1&1.

AT R
LR s 0

EUVRETMY o

OLOCK 1 - BLOCE 1 oLOSic I ELOCK IV

1. 5ot MOHIE to PATTERM PLAY,

2
1

Colect PATTERM CROLIP |,
3. Press S3ELECTOR switch 1.

Press RLMNSTOP — vou will hear the beal which is slored in SELECTOR 1.

o=

3. Press SELECTOIRS 2 & 3 simultancously. Yau will hear the beat stared in
SELECTOR 2 followed by the beat stareed in SELECTOR 3. The taa beats will
keep repealing in Lhal arder,

b. Now press SELECTORS 1 & 3 simullaneausly, You will hear Beal £ ol lowerd Iy
Beat 72 followed v Beat #30 They will kecp repeating in that order,

o Press RUNSSTOP ta stap the raethin, The chaining concepl will work il you
press any bwa SELECTORS simultaneously. You cannot chain rhythms from one
black to another; Tor example, numbers 2 and 7 would not woerk.
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= ABOUT THE RHYTHM COMPOSER TR-909

The TR-909 is a “full-blown’ professional version of the other Raland drum
machines. It offers an infinite numhber of tanal variations as well as individual
centrol of decay time, volume, and aceent for each drum sound. It's memary can
be lcaded to tape, it can sync to other MID1 instruments, and can send trigger
pulses aut,

The basic functions of the TR-909 closely parallel those of the TR-606. The added
features make it a superb drum machine,

SOUND SOURCES

BASS [IKLIM LOW TOM MWL TS HITOM | RiM HI HAT CRASH 15
1 - With accent 5. 7% - With accenl SHOT | 13 . Closed
2 - Without accest b. &, 100 VWithout accent 1 hi-hat RIDE 10
IMrma wolamel accerd
_ HANI | 14 - Closed
SMARE 1JRUM CLAF li-baal il el
- With accene 1% accent
4 - ithiesat sooent : Prassing fxlh
15 & 14 at tme
same time maks
Cpen | i-hat Gin
neemal welomel,

i



SOUND CONTROLS

Being able to control each saund ollers yvou latal contral of vour drum patterns.

® Conlrmls in fhoe S Seclion

® Lewel knoh
This is provicec fos overy soutd cource anc
el rach visinne

HARs I MRLINM
® Attack
This i< tu comral she atack soaml.

& [hecay
Ui anljucst o the i e, 1 o weish oo moule
re o kics o crom soonc, rotete this o snab
crminler ks | D i

® Tume
Tris is b coneal the it

SMARE DRL'M

& lane
This "z 4 change timbes of thee soeel A v
salave this wnob, Trs sounsl will bocors Brighter.

& Tune
Tris iz e controd s pisch ool the Seane Deoas
sininul.

The concepts of @ and 12 base and chaining an the TR-909 are the same as on the

TR-A06 (see pages §i-117,

& mnappy
Thiz comesponcs ta 178 snappiness ot the Snare
LIree.

LEFY TOIRASSAIT TS FR TR,

® Tune
Rutelng the k-ob clockwise (0 increases 17z
s Ceetraliogg thee picch of these fmpee Tem
soecdas v ran wse then as Sehney Tone,

& [hecay
Trvis anedjuesle the dlecae time e o weish boo mote
the  Tam  souecd,  rotae 1l keals
Coniercos v e ﬂ 1.

HI-HAI

W Checay
Lris ko conti 2 the Ri-hat sound. I ecu wizh
Hi-hat sound. atate this clockwize (730

CRASH/RIDE
B Tane
This is to adjus the aiten sounc,




THE DICTIONARY FOR THE TR-909

Az was mentioned un page 3. the beats in the diciionary are written out far the
TR-B06 on the lert hand page and for the DR-110 o0 the right hand page. The
TR-909 can play tne exact same beals as the TR-AU6. Hovsover, since the TR-909 has
more capabilities. vou can enhance any of the beats to take advantage of the
expanaed reatures of Lhis lop-obthe-line drum machine,

HARD ROCK BEAT FOR TR-606 EMBELLISHED FOR THE TR-909

123 456 78 8 10111213141516
scH—+41 & il _+ [ + & el
T 0OH i k= : ©f—
& CY —¢ & I o
SHT — 1 il __._d.--"'" e
aLT =32 o e 0 ot e
380 - ' '}'\@Eﬁ 1 i
2BD LA T e

123456 7 8 9101112 13 14 15 16 2 e o R




Here's an example of embollishing a slow rack §ill, The small change of only 2 notes
will greatly enhance the sound of the fill.

SLOW ROCK FILL FOR TR-606 EMBELLISHED FOR THE TR-%09

12345 5 78 81011 1213141516 B R e

a2 {-@b}

8 CH S L R
7 OH -
& CY - - o
SHT
41T = e R o e e
350 - » ;

i' ) T 1
280 : r—1- +o
. g B | L]
1AE_¥ _l S I —
4 5

10171 12 13 14 15 16
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The variely of sounds capable on the TR-909 are anly limited by vour awn
Creativity.



ABOUT THE RHYTHM COMPOSER TR-707

The TR-707 combines elements of Lhe TR-909 and the DR-110 1o make its program-
ming edsier Lhan any of The professional ine drom machines, s basic functions are

similar to the TR-909. In fact it has more drum sounds adding cowbell and
tamhbaurine.

mmmﬁ

m h"l'_'." WA

Each instrument’s sound is pre-ser sovou can't control its tone as on the TR-909,

There is a mixing panel, however, that allows vou to conlrol the valurme of each
track independently as well as the Lolal aulput af all sownds.

Gh el WP B ik EGAW DD PAMR Bl Madp bt

16



Ihe TR-7U7 containg a graphic display window which gives you a visual picture of
all of the funclions yau are poeforming. |t shows the inpul of the patterns, the
metronome tempo, and the mode you are working ine When wriling or playing
tracks, il shows the track number and measure number,

As with the graphic screen an the DR-1T0, some lines of the display are used tor
more than ene instrument thandelap & tambaouring, rimshol & cowhelll.

f STEP 1 234567 8 9101112131415 16!

CYmeaL

HiHat
HCPTAME
RIM/COWeELL
Hi Tom

WMio Tom

Low Tom
SnaRE DRum
Bass Drum
ACcEnT

TRACK

MODE

lhe concepts of 3 and 12 bese and chaining an the TR-707 are the same as on Lhe
TE-909 and TRE-60A [see pages B-110.



THE DICTIONARY FOR THE TR-707

As was mentioned on page 3, the beals in the dictionary are written aut for the
TR-GU6 on the lelt hand page and Tor the DR-110 an the nght hand pose. The
TR-707 can olay the exacl same beats as the TR-A06 and TR-209, Howewver, sineo
Lthe TR-7N7 has more capaklities, vou can enhance any of the beats 1o take advan-
tage of the expanded features of Lhis lop-al-the-line drum machine.

LATIN ROCK BEAT FOR THE TR-606

B CH
T OH
B CY
5HT
4LT
35D
2 BD
1AC

12 3 45 & 78 89 101112131415 16

1 ‘ .

L

q

EMBELLISHED FOR THE TR-707

B B
i
¥ R I. & s
| | Fall
; [ | 1*-..:-"' |
1 2 3 45 TE 210111213 1415186

THE TR-707 HAS ADDITIONAL 50UNDS

et



Here's an example of embellishing a fast rock fill.

FAST ROCK FILL FOR THE TR-606 EMBELLISHED FOR THE TR-707
123 456 78 910111213 141516
B CH :
7 OH -
s oY P |
5HT e R . S —
aLT j &
LB |
EED : -%.r— el et
TAC ﬁ i i {@l i

1 223 46 8 7 8 310112131415 16

g: ﬁq..\.ﬁ
GT_nl'r lJJ F]

R

BD _m

The variety of sounds you are capable of producing an the TR-707 s Hredll}r
enhanced by vour crealive use of the various instruments,
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Wi

DIV

allishired

this dictionary is designed to give you beals Lhal Tit every style of music, Thew
sound good and will work as weitten, Thew will il voor neecls for any type of music

that vou want o pla

Y.

As vou experiment with them, you will find ones vou like betler than others.
Analyze the ones yvou like best and try toowrite yvour own using your favortes as an

Example.

You may also wish to cmbellish the existing beats. Fecl free to change part of a beat
ar addd some Lhings thal make il sound and (el beller, The given beats can be
liberally adjusted ta fit your songs and your style.

For example, | like Lhe feel of Lhis beal in the style of Sleve Gadd, but it's a little too

busy Tor my tune, Tean adjust il like this;

ORIGINAL FOR TR-606

2 3 4 5 B 7 a8 5101

8 CH

T OH—

11213 14 15 16
| 1 | | | I i

$ 4

g CY

SHT
aLT

3sD

2 BD
1 AGC

—

OH
G e L VR R s e e B
HT - 3 : ;

LT _m

1 ekl : I .J

BD & L TR jJ j -}“ﬁ
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ADJUSTED
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o I S T R

[ e A R SR
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50 i
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TRACKS

On all af the Raland drom machines, you can enter camplere rhythm tracks inlo
memaory far recarding or live playvback. Although the length of the tracks and Lhe
oft-line storage aptions vary on each machine, the concepts are the same. (The
aclual technigues of writing tracks are explained in the Roland Dramatix and Dr.
Rhythm Cragphic Flandy Guides.)

Craphically outlining your rhvthm tracks will help you creste ones that are mnre
musical and that totally fit vour tune.

HELPFUL HINTS WHEN WRITING TRACKS

1. Draw a single line, cater bar lines and number sach measure,

Lh

2. Add descriptive material to give yvou cues as ta siyle, phrase length, tempa, ete,

RLLUES FOR TR-707

Intro ist Chorus
Maoderate Rock i J = [ 200}
: A

| | [ | | [ |
| | | T ;

[
-\.:
:
LA
:

3. Label patterns you wanl Lo use and where they are stored.

BLUES FOR TR-707

Il vat l:-.nl'n [ E
Moderare Rock H
Fatrem 1 Fill 1 Pattern 2
| Selecror ] | [ [ Selector 4 | Selector2 |
: | [ a | 3 | 3 ! 5 l i !

n |

21
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e

4, Label the cntire tune. This is ¢ sample of a 12-bar blues with a 4-bar intro and a
2bhar ending.

il

Maoderate Rock

BLUES FOR TR-707

Tat Chorus

Pattern 1 Fill 1 Fatearn 2

| Selector | | | | Selector 4 I Selector 2 |
| | | 2 | - 1 4 I 5 | P I

Fill 2 Fateern 3 Fill 3
| Selector 5 | Seletlor 3 | | i Selector & |
| 7 i i ] g | 10 | 11 | 12 !

Cndiriy

Pattern 2 Fill 1 Partern 1 Fill 4
| Salactor 2 : | Selector 4 i Sclector 1 | Selector T |
| | i
| 13 ! 14 ] E | 16 I 17 | T

5. Remember to label the tracl where vou are entering this tune and keep il [or
reference. If vou want to make changes later, vou will know exactly what you
did, 1 wvour drurn machine has off-line cassette or cartridge starage, vou may
wish to pull this aft-line far future reference. Label the cassette carefully.
Mothing is more frustrating than trying to find a previously recarded track that
has nal been labeled correctly,



The charts an these two pages are samples for vou fo wse. You may malke
pholocopies of them to hegin to develop vaur own library of lracks, This page
cantains tewo chars: ane lor a T-chorus, 12-bar blues, and ane for a T-charus,
32-bar AABA tune. The next page is a Blank charl thal you can Gl in and adjust o
your special needs,

| | | | [ | |
| ] | z | 3 ! 4 | 5 | ¢ |
| .[ [ | | [ I
| 7 = 3 I : ! 10 i1 ! raal

13
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RECORDING

Drum machines are very popular with musicians who do multi-track recording.
They make il possible for you Lo recorg a very professienal sounding demo al
home.

When doing multi-lrack recording, il is necessary Lo Girsl sel up s pulse or click track
on the tape so vou have a rhythimic point of reference foe all futuee tracks. Yoo can
do tnis by recoroing any sound produced by your drum macaine, playing 4 heats to
the megsure 4l the lempo vou want. Inthis example, 'm pulling the pulse onowith
the snare drum sound.

EXAMPLE ON TR-606

1 23 45 6 78 8 10111213141515
8 CH ; salm JI. .
7 OH _ -

B CY ! =
5 HT : ' j _
{3 By g il B, E L, ) ot T B S e el B
380 |- | oW * by P 'r-
2 BD i i
1AC ; i 1
1 2 3 4 5 8 F 8 9 101112131415 16

CH
oH

CY

T

LT

&b J I— -l ——

Yoau can also put a click track an the lape by recordineg a melronome, With Lhe
TR-707 and TR-920Y, you can put a rrigger pulse on the track. [This pulse can also
trigper other instruments later ond Putting the click racl on first gives your flexi-
bilily, ¥You van now record olher tracks in any order you wish. For example, you
may want to put the dram track an nexl, or vou may want 1o add Lhe harmony of
viour tune, Sorme musicians like to pot the bass line dosn first, Whatever order you
choose, you will always have the click track as 4 poinl of reference.



1. Record with a low rearding on the VU meter {The transient sound given out by
the drum machine causes the meler 1o respond slowly )

b

Kecord with the Tader up and mike gain down,

3o Wyouwant Lo add effects like reverl, ele., do il before vou mix down, Onee vou
mix down or haunce (o an open track, vou’ll have Lo add the effect to the whale
rack . . . not just the drums,

I

I vou have the TR-7UF or TR-909, yvou can record different drum sounds directly
anta separdle tracks.

3o Iy want to have more of & “real” sound, play your dram machine through o
set of speakers and record the sound caming oul of the speakers. This will give
vou more room sound and will give the effect of a live drumimer.

FOR A BASIC FOUR-TRACK RECORDING

A, RECORD

lrack 1 — click track
Track 2 — hass parl
Track 3 — guitar part
Ny mix 2 dand 3 onto Track 4

B. RECORD

Mrack 2 — drum machine
Track 3 — kevboard
nowe mix 2 and 3 onto Track 1 ferasing click track)

C. RECORD

Irack 2 — vocal
aov mix 1, 2 and 4 anto Track 3 dor linished masten)

Track 1 — click Traclk 1T — mix o 2 & 2 Track 1 —misx ol 2 & 3
Track 2 — bass Track 2 — drums lrack 2 — vocal

'rack 3 — guilar Travk 3 — keyboard Track 3 — final mix
Track 4 — mix of 2 & 3 Track 4 — mix of 2 & 3 Track 4 — mix of 2 & 3

i
|




Heaping Fescords

Kecp a log of all of vour recarding procedures and labe! vour Lapes, Then when you
o back to rowarlk a demin, vou will konow exactly what vou did in the original
reecording session.

A chart similar Lo Lhis one will be very helplul, Adjust il 1o L yvour needs,

TAPE MO, : SONGITITLE TAPE COLUMNTER MNCY.
Tst Take Mix Doan 2nd Take Mix Down Ird Take Mix Donwn
TRACK 1
THA(.'I: 2
TRACK 3 -5
TRACK 4

O plan for a basic four-track recording, which appeared on pape 26, would look
like this on the chare:

TAPE N, SONGTITLE TAPE COUNTER NO
1 BASIC FOUR-TRACK RECORDIMNG a1
15t Take Mix Down *nd Take Mix Down 3rd Take Mix Dwn
drums &
TRACK 1 click = leeyboard -
2 53

TRACK 2 biags drums . vioal i

TRACK 3 guilar keyhuand ' ji,.ng: g:'_:

: L. T

TRALK 4 hass & puilar -

You may wish e add volume sellings, musicians perfarming, addilional effects, or
other iteme of inforest on the back of vour chart.




BACK BEAT
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DIXIELAND FAST TEMPOS
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TWELVE-EIGHT FEEL WALTZ-JAZLZ STYLE

{Mine Base—44)

[ T i T e | B Since the DR-110 can only create patterns in 12 or 1Th
| base, a jazz waltz which is a nine base can’l be
i A : eriered. Lse a straight waltz pattermn wehick appears o
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AFRO-CUBAN AFRO-CUBAN 6/8 [Nanigo]
This chwthem is wrilben in 5 By using a bwelve base, we
are inputting the anvivalent of 2 bars.
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AFRO-CUBAN AFRO-CUBAN 6/8 [Nanigo]
[ s rhwtarm s written in AYG. By wsing o welve base, we
are inpulting the eyuivalent of 2 kars.
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PASA DOBLE (Spanish March)
iz rhythm iz written in 24 time. By using a sixtesn
base, we are inpotting the eouivalent of F ok,

Twelve Base {31)

PASA DOBLE (American)
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SAMBA
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SAMBA
2-Bar Pallern
Bar 1 Bar 2
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SPANISH TANGO
(Habanera Tompo)

Fras rhgtbar ia weritrenr ine 20 timas By geing 4 sixleen
has, we are ippultng the cqurealznlaof 2 bass fareach
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SPANISH TANGO

12,3 4 5 B 78 011 12 13 14 15 16
B CH 1 | |

T OH bl 3 f

GOy i 4 :
5 HT i
ALT 1 f ).

et e

1 A5 - e P ' &
1 2 3 4 5 & ¥ B 910111213 14 15186

) a ik o i
g: - .l ] : . o
CY LRI T r@ m it & e
HT = + N 1 :

LT

ST T
e et ]

BOOGALOO

1.2 3 4 5 & 7 8 8 1D1112T31ﬂ151_ﬁ-

SCH & | & & .l_—ql\—-'—J--|--a.-;._
P 1 el Pl il arf ; |
GOy —a |- - i &> et
5 HT S e S B b
4LT T o
450 - i . R
280 —* 1 5 & - = :
i | =

1 AC 4 ;"'r s

1 23 4546 7 8 317011 1213141516

E:_J___ll - l'l_l ] lI
CT_J—_J_ J : _l:_____

BOOGALOO

123 458 6 7 8 3101112153141516
& CH L IR N - | &
7 OH—— i EREAE
6 CY : . 4
BHT - - -

sl SR L Er

12 345 B T & 810111213 141518

e Pt R TR ey oy perer Ly
OH |

CT_J__ ) _l II
HT = -?I'-. PRSI

LT m = . J :_
D} -l - -. ;"._ s ¥
BD _nj J : o o




SPANISH TANGO : BOOGALOO

[Hahanera Tempo)
This rhythrm is writtorin 204w By using o sixlesn
bBase, we are inputting the equivalent af 2 hars foir gach
of the patterns below.
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BCOXSSA-ROCK

2-Bar Patlern
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BOSSA-ROCK
2-Bar Pattern
Bar 1 Rar 2
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BREAK (STREET) DANCES
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FUNKY ROCK
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HORA (Frailich) IRISH JIG
[Jewish) [hiz rhvthm is written n &8, By uging o twelve base, we
are inputting the equivalent of 2 bars.
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MEXICAN HAT DANCE

Twelve Base (This mezsurs is really equal @ 4 rase %
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MEXICAN HAT DANCE

Twelve Base (This measurg s really equal o 4 fast 42
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SHER (Russian)

Thiz rhvthm iz written e 254 bme, By wsing o sixlesn

base, we are inpuiting the squivalent of 2 bars ror the
patbern bl
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SHER (Russian)
This rhythm s writken in 2/4 time, By uzinp a sixieen
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THE BEATS OF YOUR FAVORITE DRUMMERS

The iollowing section contains beats wrillen in the style of many of today's top drummers. They may nol
be the exact beat plaved on a specific recarding, bul they all capture the essence of the players’ style and
will give vou Lhe right leel for a tune in the style of cither that plaver or the sroup the drummer is
associated with.
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THE BEATS OF YOUR FAVORITE DRUMMERS

The following seclion contains beals writlen in the style of many of today’s tap drummers, They may not
he the exact beat plaven on a specific recording, but they all capture the essence of the players” style and
will give you the right feel for a tune in the style of either thal player or the group the drummer is
associated with,
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Many of Alex’s boals are buill an 2-bar patteras.
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ABOUT THE RHYTHM COMPOSER TR-727

The TR-727 is technically the same as the TR-=707, The difference is that the TR-727
15 a LATIN DRUM MACHINE capable of producing the greal sounds of most Latin

rhythm instruments.
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Similar ta the TR-707, each instrument's sound is pre-set so you can’t contral its
lone, There is a mixing pancl, however, that allows you to contral the valume of
each track independently as well as the total autput of all sounds.
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The TR-727 cantains a graphic display window which gives vou a visual picture of
all of the functions vou are performing. It shows—the-inpit of the patlerns, the
metranome tempo, and the mode you are working in, When writing ar playing
tracks, it shows the track number and measure number.

As with the graphic screen on the TR-727, some lines of the display are used for
more than ong instrument (quijadalchime, cabasa/maracas).

Some lines are also used for different sounds of the same instrument. (Hi & Low
Bongo, Mute High Conga & Open High Conga, Hi & Low Agogo, Short & Long
Whistle.) The sounds and instruments are differentiated by salid and flashing dots.

SOLID DOTS FLASHING DOTS

atar chime nuijada
short whistle long whistle
cabasa maracas
high agogo low agogo
low timbale

high timbale

loww conga

mule Conga open Conga
high bongo low hango

STEP 1 2 3456 7 8 9101112131415 16]

QuiJapaicHIME
WHISTLe
CasaSa/MaraCas
AGoao

Low TimBaLe

Hi TmBaLe

Low Conga

Hi Conga
BonGO

ACcenT

TRACK

MODE 1

The concepts of 9 and 12 base and chaining on the TR-727 are the same as on the
TR-707, TR-909 and TR-606 (see pages B-11).



THE DICTIONARY FOR THE TR-727

The TR-727 is a unique Latin drum machine. It can play any of the thythims in this
dictionary written for the TR-606, TR-909, and TR-707. All you have to do is assign
your choice of instrument sound to the rhwthm indicated. To be most effective,
however, the TR-727 should be used 1o add new sounds and rhythms to the basic
beats. Used in this manner, it can add a complete Latin auxilliary percussion sec-
ton 1o your music.

The next four pages contain basic beats for various styles of music (Rock, Jazz, Latin
& Bossa-Nova). They are designed Lo supplement and blend with any of the beats in
this dictionary that are of a similar style. They will add rhythmic drive and unigue
sounds ta all of yaur beals and when blended with any of the other drum machines
ar wilh a live drummer, will creale an exciting full percussion sound. Use these
hests as a beginning and embellish them to it your musical needs. They will all
sound great as written bul are designed so you can add your creative touch to
embellish them to fit cach tune you write.

LATIN MUSIC AND THE TR-727

wost Lalin dance music is written in two-measure patterns which are based on the
clave beal.

”g : "Jﬁﬁ o Ii -__._J__(L_H

This beat underlies all Latin music and should be built inta any patterns vou creale.

The beat can be reversed.

—pd ¢ d J 4 H._._-f_f‘; J |
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The beat can also be altered as in the Bossa-Nova.
ol
L v i

The two-bar feel is always there. When creating Latin sounds on the TR-727,
remember to build your rhythms around the clave heat.
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FAST LATIN
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2-Bar Patiern
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FAST ROCK
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FAST JAZZ SLOW |AZZ
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TR-727

Bossa-Rock

Reversed Clave Feel (2-Bar Pattern)

This beat is specifically written to combine with the Bossa-Nova reversed clave feel
beal that appears on page 58 of this dictionary. When vou pul the two together you
will see how the sounds and rhythms of the TR-727 are used to blend and enhance
the basic beat. Use these ideas to embellish any of the basic beats, With a fow

adjustments they will blend perfectly with any beal contained in this dictionary.
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